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ALBANY — So much of dance is lost to history, making Andrew Nemr’s job all the more 
critical.
 
Nemr, a tapper extraordinaire, has taken on the massive task of reviving the superlative 
steps and styles of the late masters Bill “Bojangles” Robinson, Jimmy Slyde, Buster 
Brown, Bubba Gaines and Chuck Green. He’s put them together in an evening that is 
nostalgic and entertaining.
 
Mostly, “Echoes in Time,” as seen at The Egg on Friday night, is deeply touching. Nemr 
stirs the soul with his devotion to this quest and his ability to achieve it with stunning 
accuracy.
 
He is a tap evangelist. And as he indicated at the conclusion of the show, he is so glad 
there are people out there willing to listen to the taps of the past as played by his feet.
 
Unfortunately, as Nemr is not a big name, few came out for the evening. Interestingly, 
Nemr was mentored by Gregory Hines, who also mentored Savion Glover. Of course, 
Glover always fills seats at The Egg with his forward-looking rhythm.
 
But Nemr puts on a more audience-mindful, and thus more accessible, show, so more 
than just tap aficionados would be pleased. Though the house was sparse with only 300 
patrons, Nemr and his crew, better know as CPD Plus (Cats Paying Dues), danced with 
earnestness and energy. They were backed up by a tightly knit quintet (piano, 
saxophone, cornet, drums and bass) that smoothly blended well-known jazz and 
standards. No one was lacking.
 
The dancers, eight in all including Nemr, opened with a precision work created by Nemr 
that set the tone for the night — straight-up, old-fashioned tap.
 
The dancers then proceeded to pay homage to the greats with recreations of Henry 
LeTang’s understated warmup, Gaines’ classy moves in “Poor Butterfly” and musically 
crystalline sounds of Green’s “A Train.”
 



Nemr himself reflected on the light touch of Brown and the playful skips and glides of 
Slyde. He has their trademark moves down beautifully. If you closed your eyes, you 
could easily picture the dancers of old on stage. The ring was authentic.
 
Robinson’s “Stair Dance” was among the highlights. Nemr hit the treads and risers with 
his heel, toes and fists as he bounced up and down both sides of a staircase.
 
There was also the soft shoe, chorus-line, Copasetic style, and a reconstruction of 
Gaines’ own shining tribute to Robinson. Yet the most moving was Nemr’s nod to Hines 
in “Apollo.” Alone on a darkened stage, he moved like a carbon copy of the late dancer 
while he spoke of the stories Hines told, how he missed those tales and how he must 
now tell them himself. His solo was poignant, but then grew urgent as it took on the 
thunder of Glover’s signature hard-hitting style.
 
Nemr took the audience on the complete journey through American tap.
 
But we live in a world that reveres the young and the latest and unthinkingly discard the 
old. Thank goodness for artists like Nemr who will keep the musical feet of the late 
greats ringing.

- END -


